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LB, 


Welcome back to the second issue 
of the WMUC zine. WMUC is the Uni- 
versity of Maryland’s student-run free- 
form radio station. There is no need to 
beat a dead horse and continue to ex- 
plain how this year was wildly different 
from years past. However, we want to 
thank you for finishing up your year with 
WMUC’s winter zine. Whether WMUC is 
a distraction, a job, a passion, or some- 
thing else to you, we can’t wait to con- 
tinue with you in 2021. We are extremely 
proud of our Communications Team for 
churning this beautiful issue out amid 
the end of a tough year and a wild se- 
mester. The WMUC zine is a testament 
to community and the power behind 
art. This little book of words and music 
and art brought us all together, and now 
you are here with us too. Here’s to many 
more zine meetings and other radio 
adventures in 2021. We hope you will be 
joining us. 


With Love, Joy, and Cheer, 
WMUC Executive Board 
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A Letter from the Editors: 


Dear reader, 

Welcome to the second issue of the WMUC Zine! We still don’t have a name yet, 
but we wanted to round out the year with another set of articles, songs, photos, art, 
poems, and fiction (yes! we got fiction!!!) 


We were inspired by the winter solstice for the theme of this zine: the long, cold 
nights, the festive holidays, and a touch of magic on the conjunction of Jupiter and 
Saturn. Powered by the moon, over hours-long Zoom calls, we pored over Adobe’s 
numerous products to lay it all out for you. A lot of love — and a lot of Pinterest 
boards — went into making this happen. 


In this issue, you'll get to learn about a new fashion trend taking over TikTok, dis- 
cover the best Taylor Swift songs for your holiday celebrations, get a glimpse into 
your future with your 2021 horoscope, and much more. 


Thank you to all of the talented writers, artists, photographers, and musicians who 
submitted their work this time. We can’t believe the year is almost over, and we 
hope this zine makes your year’s end a little bit warmer. 


We present to you REBIRTH. 


WMUC Zine Editors 
Cassiel Arcilla 

Quinn Dang 

Eric Harkleroad 

Sabrina Li 

Maddi Rihn 

Aishwarya Tare 

Caleb Yoshida 


We're working on it... 
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hi and welcome to my .... 


VERSIONS OF THE SONG 


“ i f- 
GREAT 
CORUVE~ 


BY TALKING HEADS 


Tit i 
EBRESs 


One of my favorite Talking Heads tracks of all time is “The Great Curve.” Originally from “Remain in Light,” this song is catchy, 
fast, chaotic and fun, everything I love about Talking Heads. So I decided to review and rank every full band version of the song I 
could find.Please remember, in the immortal words of Anthony Fantano, “Y'all know this is just my opinion, right?” 

By Calvin Crunkleton (@how_we_decorate_time on insta) 


F Tier 


15. Eda Maxym (Studio Cover) — 
This is by far the worst version of this 
song. Studio recorded with no energy. 
Boring and inoffensive, this song 
could be playing at Panera Bread. It’s 
got weird parts, like shifting the voice 
around from one earbud to the other 
and this weird dull stream of 
consciousness thing for a bridge, but 
it’s all just SO uninteresting. Obscure 
and hard to find, even harder to listen 
to. 


D Tier 


14.Electro Bamako (Studio Cover) — 
This band has a lot of great music, 
and also this cover 


13.Pigeons Playing Ping Pong (Live 
Cover)- Done as part of a combo 
Talking Heads-Cake cover set, this 
version is slowed down to a snails 
pace. And a song like "The Great 
Curve," it can’t go the distance, if it 
can't go the speed, 


12. Sublunar Minds (Studio Cover) — 
A fun enough cover, the song keeps 
changing its tone throughout, which at 
first seems interesting, but ends up just 
being confusing and annoying. 


11. Declan Sutcliffe and The 
Imposters (Studio Cover) — 
Inoffensive, but still true to its source 
material. It would be better if the 
musicians could all play at the same 
tempo together. 


KIN 
HEAD: 


DONT WORRY ABOUT THE COVERBAND 


C Tier 


10. Dustbow] Revival (Live Cover) 
—Unpolish because it was just for 
soundcheck, lots of dancing and a 
surprise trombone solo 


9. Hatton Hootenanny (Live Cover) — 
An obscure band that I couldn’t find 
much info on outside of a few videos, 
their cover has an energetic lead 
singer probably having more fun than 
the audience. 


8. Pink Talking Fish (Live Cover) — 
A cute little jam, starts to drag 
towards the end, ends up just being 
ome white guys talking 


n 


B Tier 


7. Start Making Sense (Live Cover) — 
Killer Guitar Solos, alright everything 
else. It's mostly just a few musicians 
standing there. Still a good way to see 
a Heads band set live, go see ‘em next 
time they’re in town. 


6. Lotus (Live Cover) — 

Great song by a great band. Although 
wonderful musically, especially with 
it’s re-imagined solo section, it’s 
really the Byrne-esk dancing of the 
lead singer Mike Rempel while 
dressed in a white suit and hair 
resembling Alex Turner, that makes 
the live performance. 


5. Phish (Live Cover) — 

At 9 minutes in total, this is the 
longest track on the list. Impressive 
and stellar musicianship, it’s Jon 
Fishman on drums that keeps the 
energy nonstop. If you need 
something to listen to during that last 
sprint part of your run, put this on, 
you won’t be disappointed. 


REMAIN IN LIGHT 


4. Remain in Light Studio Version - 
If you’re not already familiar with this 
track I’m surprised you even read this 
article. The reason the track isn’t in S 
tier is because, even with a master 
producer like Eno, it’s impossible to 
capture that special live energy the 
Heads have. Still a classic and 
probably the best track on RIL, fight 
me. 


S Tier 


3. David Byrne’s American Utopia on 
Broadway, Original Cast Recording — 
Nearly 40 years after its release, with 
a marching band of musicians, on 
Broadway no less, Byrne comes back 
to absolutely destroy this track. 
Although he still has the energy and 
voice despite being in his 60's, it’s the 
band that takes this from a great 
dance track to an unstoppable ball of 
momentum energy that feels like it 
could destroy the very fabric of 
reality. Listen to this track 


2. The Name of This Band is Talking 
Heads Live Version. 

The Heads are at their best live, and 
The Great Curve is no different. The 
band delivers with every note, it’s 
hard to not dance when listening. If 
you’re not into Talking Heads yet, 
start with their live albums, if you’re 
like me, you’ll wonder why anyone 
listens to the studio versions at all. 


1. Angelique Kidjo (Studio cover), If 
you're not already excited by the idea 
of an Afrobeat cover of this song, I 
don’t think you really understand the 
track, this is the best version of this 
song. It does everything Byrne, 
Weymouth, Frantz, Harrison, and Eno 
wanted to do, and more. Listen to this 
track, and then listen to Kidjo cover 
THE WHOLE REMAIN IN LIGHT 
ALBUM, HOW TF CAN YOU NOT 
BE LISTENING TO THIS RIGHT 


Final Thoughts: 


I think the biggest takeaway 
from all of this is I figured out what I 
enjoy about “The Great Curve” and 
Talking Heads in general. The music 
is fast fun and chaotic, and usually 
better live, even if it is just a live 
recording. And I also learned that if 
you are going to do this track, it 
demands your energy, it’s basically 
one musical phrase that repeats for 
about 6 minutes, unless you’re giving 
the song all of your energy, it'll fall 
flat pretty quick. 

If you disagree with my 
choices, you’re probably right, feel 
free to make your own tier list and 
shoot me a DM on ista I'd love to 
meet more Talking Heads fans, thanks 
for reading! 
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FOLKLORE - TAYLOR SWIFT 


Taylor Swift's /o/k/ore is one of her most sonically 
cohesive and lyrically developed albums to date. 
Her “quarantine album” was written in the course 
of just a few short months alongside her longtime 
producer, Jack Antonoff, and The National’s 
Aaron Dessner. The concept album showcases 
Swilt’s writing capabilities as she explores different 
perspectives and third-person narratives, while 
still connecting to her own personal experiences. 
Her storytelling skills are explored through tracks 
“august,” “betty,” and “cardigan,” where she 
describes a summer love triangle between three 
teenagers, each of their perspectives represented 
in a song. The production on /o/k/ore ranges from 
indie folk tracks to orchestral pop, as well as hints 


of alternative, electronic and dream pop. The album invents a mature, new direction for 
Taylor Swift, narrowing in on her detailed storytelling and poetic writing skills rather 
than catchy synth-pop radio hits. 

- Micaela Hanson 


MOONSTONE EP - RAVEENA 

With a voice like honey, Raveena’s Moonstone 

EP exemplifies the culmination of a whirlwind 
romance. Emanating harmonious devotion in each 
song, the four-track record is a whimsical reverie 
painted with glimmering guitars and velvet vocals. 
From her skeptical curiosity for a blossoming love 
in the first track to her matured intimacy with her 
partner in the last, Raveena never fails to entrance 
listeners with her charming talents, both lyrical 
and sonic. /oonstone will truly cultivate a divine 
serenity, one that will make you crave a romance 
as otherworldly as the one explored in Raveena’s 
wondrous (and easily replayable) 2020 EP. 

- Cassiel Arcilla 


AFTER HOURS - THE WEEKND 

He may have been snubbed from a Grammy 
nomination, but the newest record from the 
Canadian RWB/pop artist still topped charts. Full of 
washy synths and strong vocal melodies, the March 
2020 album made callbacks to ‘80s alternative and 
dance with great success. Accompanied by his iconic 
red-suited character, these tracks put a clear image 
and simple vibe into the minds of listeners. The 
production is concise and focused to aid that vision 
of ‘80s influence. The title track “After Hours” and 
“Blinding Lights” are highs but “Heartless” takes 
the cake. Here we see The Weeknd switch between 
rapping and singing in a way that very few can. This 
record only adds to his exceptional discography. Its 


commercial success was well deserved, certainly one of the best to come from 2020. 
- Dylan Shulman 


SHORE - FLEET FOXES 
Shore is an album by the band Fleet Foxes, released 
at the exact moment of the Autumnal Equinox 
in the year 2020. Crack-Up was the band’s 2017 
album, directly preceding Shore. Shore is many 
things. Crack- Up is the crusty wireless mouse you’ve 
been using for 3 years. Shore is the asymptotic 
productivity gain of adding additional monitors. 
Crack- Up is a finicky-tight knot in your headphone 
cable. Shore is playing on your phone speaker while 
we wait for you to undo it. Crack-Up is running 
Frank Gore up the middle on 2nd and 24 for a gain 
of 2 yards. Shore is launching the ball towards the 
general vicinity of the end zone because, “What the 
hell, Perriman or Crowder are probably down there 
somewhere.” Crack-Up is a pile of old backpacks in your closet. Shore is getting on the 
bus without your backpack because you’ve already cleaned out your locker and it’s the 
last day of school. Crack-Up must be stored and transported between -70°C and -20°C. 
Shore needs two doses. Crack- Up is learning how to use your DAW. Shore is your 3rd most 
recent yoice memo. Crack-Up is the haptic feedback coming from your triggers. Shore 
. feels like parrying every moye of a 17 hit combo. Crack-Up is Rami Malek looking like a 
€ skethy.hacker i in a hoodie. Shore is a sketchy hacker in a faded trucker hat. Crack- Up is 
esimating each yariable inthe Drake equation. Shore is Lil Wayne: not a human being. 
§\, Grack- Up is three children stacked on top of one another under a trenchcoat. Shore is 
} selling them the ale. Crack-Up is good radio. Shore is “college radio is good radio.” 
- Siddha Mavuram 
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Top 5 Abandoned Places To 
Host Your Quarantine Vacation 


By Eric Harkleroad 
@ 
Calder Abbey — Cumbria, U.K. 


ye a Abandoned in the late Middle Ages, 
these abbey ruins make for the per- 
fect destination to isolate yourself from 
others, listen to bardcore, and hide out 
from the plague. The abbey is on private 
property, however, so trespassing may 


be required. 


ae 


@ 
Ruins of Daniels — Ellicott City, M.D. 


If you're looking for something a bit more close to home, 
the ghost town Daniels may be the place for you. Most of 
the buildings were wiped out in 1972 after a tropical storm 
passed through, but the remains make for a great hiking 
destination. 


Luxury fallout shelters on next pase. 


Pegrema — Karelia, Russia 


The decaying remains of 
wooden houses in this lake- 
front town are surrounded by 

a picturesque swathe of trees 
and green fields. Nearby Lake 
Onega is an ideal spot for small 
boat sailing, swimming, and 
fishing. 


Underground City of Derinkuyu — Derinkuyu,. Turkey 


‘ 


Caves in this region were first built in the 7th or 8th 
century B.C., but this underground city was not fully estab- 
lished until the Byzantine Era. The many tunnels that run 
throughout the city would help to keep you isolated from 
others during your stay. 


© 
Kolmanskop — Namib, Namibia 


The now abandoned mining town on Namibia's southern coast 
makes for a great isolated destination vacation. The location is pop- 
ular with photographers as the now-empty houses are washed with 
sand, making for a surreal sight. 
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Too small 

I let the phone chord 
Spring around my neck 
When the return label 
Spilled out with your 
Workplace 

On it. I picked up 

The phone and I dialed 
Because I am a loser 
Who 

Believes in signs 

But you were choking in 
My dream inside the 
Car - we drove away. 
But before, I watched 


“Let's go.” 
= 


The monkey n’ banana shorts 


In my victory rolls when I said: 


poemsby | 


Windows are made of glass 
They help us see outside 
They help us see our 20-year-old sister's 
Trunk fly open after 

Our fun with the keys at 4-years-old. 

They come with beige planks 

Ours to pluck with during mom's program 
And strings with little hats on them 


I’ve never been on a boat 
But I have something that says I did 
Te ofende? 

drifted around those items of age 
Nothing but me and my Catholic grace 
Where there were painters and roamers 
of the district 

Do you believe that that was my happy 
place? 

And the Hollies blaring all over 

The sound of hangers whipped sideways 
by the people 

And the hands - Indian, black, Spanish 
— sorting the items 

Sometimes a small lady with a huge 
thing of clothes to disperse 
What a village of value that place 


Sometimes we wonder why 

Our name is our name 

Or if stepping on a banana peel 
Will really make us fall 

It does. 

When we get a tea set in the spring 
For our birthday 

We see how utterly useless it is 
Who will come to tea with us? 

To play with us? 


i 


Not the rabbits outside 
Because they run away 
Wr the water doggie because the owner said 


Neither the bird we touched because he's 
dead 

He's covered in worms! 

These are the thoughts of the feral child. 
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Old 


Home 


Fiction by Michael Katski 
Photos by Taneen Momemi 


parents ran away from. All of the stories 

passed down to him relayed a population 
beaten down by 20th-century steel produc- 
tion. They evoked the dew of sweat and red 
of blood that laid hidden beneath abundant 
smoke clouds. Now, skyscrapers glistened 
from his view on the highway. The warm hill 
houses beyond them stood in sharp con- 
trast. Robert thought that maybe the image 
was symbolic of the passage of time. 


|: was his first time in the city his grand- 


He reached in the cup container and fished 
around, grabbing for his box of cigarettes. 
Robert rolled the window down. His eyes 
oscillated between the road and the houses. 
They looked almost stacked on top of one 
another, given no space to breathe, perched 
on the roughly paved curvatures winding 
around the hills. The trees that broke through 
the crowded sea of man-made structures 
had begun to change colors. Bits of yel- 
low, red, green, and brown were splotched 
throughout the landscape. 


He lit a cigarette and inhaled. Memories 
superimposed on the grey sky framed by the 
windshield drifted past. The Sunday morning 
rides to church. A morning, from his seat in 
the back, when he said, “! think I’m afraid to 
die.” The crinkle of his mother’s nose from 
her side profile. That fear he sensed with- 

in her cut eyes looking at him through the 
rear-view mirror. “You shouldn't be worrying 
about things like that, yet.” 


His eyes floated toward his rear-view. They 
lingered. His was one of the only cars on the 
road. The automated voice from his phone 
tinnily directed to take the next exit. He 
found himself making his way up one of the 
hills. Those bits of yellow, red, green, and 
brown smeared together in his peripherals 
as he passed. The minutes blurred until the 
voice informed him that he had arrived. He 
parked his car on the side of the residential 
street, reached over into the seat beside him 
to grab the mask, and put it on. 


The pastel blue house in front of him gave 
off a sheen of newness. Robert scratched 
the back of his neck and tried to take it all in. 
He looked down to his phone and checked 
the address one more time. In his wallet he 
found the black and white picture and held it 
up alongside the house. 


At the center of the photograph was a home 
that extended two stories. Its front porch 
was constructed of wood that had been 
battered and misshapen. The paint on the 
windowsills was chipped. His eyes found the 
doorsteps. 


Robert recalled his grandmother's shaky 
voice as she told him the story of their first 
son's death. She also told him about a mo- 
ment some time after, when his grandfather 
and her sat there, embraced. She said it felt 
like a warm light pouring over their empti- 
ness. Her voice reverberated in the back of 
his head as he stared at the photograph. 


He looked past it toward the house in front 
of him. It had three stories. Its steps were 
concrete and paved a solid path up to the 
front door. It's windows were perfectly in- 
tact. He sighed. In the corner of his eyes he 
saw a young girl riding toward the house on 
a bike. 


She stopped as she saw him. She was 
wearing a mask that covered most of her 
face. It did not stop him from seeing the 
narrowing of her eyes. He turned to face 
her. 


Suddenly, the image of a young Nina laugh- 
ing as she rode her bike flashed across his 
mind. This memory of his daughter startled 
him. Perhaps he was a bit exhausted. 

The girl stared blankly at him. 


“Ah, @xcuse-" 


“Can | help you?” A woman's voice regis- 
tered in his left ear. Robert quickly turned 


back to face her. She was in the middle of 
the yard, her short brown hair stood still 
during the gust of wind that passed. 


“Oh...| was just wondering, did you all re- 
paint this house?” 


The woman's forehead wrinkled slightly. 
“This was just a plot when we bought it a 
few years back." 


The young girl ran towards the woman and 
the woman bent to pick her up. He heard 
the child whisper, “He smells like smoke.” 


“| see...” He stopped himself from explain- 
ing why he was there. There was no point. 
Robert wanted to disappear. “Well, have a 
good day.” 


He waved and began to walk back to his 
car. He opened the notes application on his 
phone as he sat down in the driver's seat. 
The first note read, 150 days of quarantine. 


He erased the O and puta 7in its place. He 
wished the pandemic would end, soon. 


Robert felt the urge to make a Call, and di- 
aled the number before putting the phone to 
his ear. He listened to its ringing. 


The sound of his wife's voice caused him 

to sit up straight. He realized quickly that it 
was just her voicemail. Robert chuckled, his 
right knee tapped along as he waited for the 
beep. It finally came. There was a pause. The 
corners of his lips quivered. He scratched his 
throat. An impulse took over and he moved 
the phone to his lap, hanging it up. 


He could not shake the thoughts of the pa- 
pers he had yet to sign as he sat there. After 
a moment, Robert set the phone in the cup 
container. He wiped his left arm across his 
face as he started the engine. The flannel 
sleeve of his outstretched arm that gripped 
the wheel was marked with small damp im- 
prints. 


Robert reversed into the vacant parking spot 
of a local fast food restaurant. He stared 
ahead and watched as the sunset’s orange 
tint descended upon the upper half of the 
hills; filled with thoughts of Nina, 


HE HAD 

BEGUN TO 
COMPREHEND 
THE EMPTINESS 
SHE HAD LEFT 
WITHIN HIM. 


jive taylor swift songs that especially not with family present, there’s some- 


thing about this song that makes me want to get 


, , unbearably vulnerable about my past. like, to an em- 
replicate oe feeling of warmth eee aed 
you won t be experiencing this 


holiday SEASON red brims with tracks upon tracks full of the musical 


justin gross equivalent of a warm, loving hug after a long time 
apart. “starlight,” featured near the album’s end, 
the holidays have been rough this year, to put it is a standout, especially in regards to this particular 
lightly. this year has been rough, to put it lightly... vibe. drawing inspiration from the life of ethel ken- 
unless you’re taylor swift, that is. the swiftissance (if nedy (isn’t it cool and fun how the american empire 
you will) has been going strong for what is arguably seems to find its way into swift’s early work?), hear- 
the third year running. with 2020 seeing the release __ ing “starlight” is like taking a stroll down a family 
of swift’s critically acclaimed folklore, it has clearly portrait-lined hallway, or listening to anecdotes 


arlight” - red 


never been a better time to be a swiftie than this from your grandparents that are actually pretty 
exact moment. so, i figured, why not marry The cool, once you decide to pay attention. unless your 
Swift Life (true swifties will remember) with the grandparents are racist, or something. in which case 


unfortunate, bleak reality of real life and take alook _they’re not cool at all. 
at five taylor tunes that will temporarily terminate : : ~ a 2 ; 
the terrible interminable terror that has been, and rdigan - cabin in candlelight mix 


Continues tobe, Mais nolicay season. ing to the original mix of “cardigan” is a lot 


like muttering elven chants to yourself while taking 


3 a 
oe eke speak BONE, deluxe edition a barefoot stroll through a stranger’s rather lush 


is song has always had a place in my heart, and backyard. the “cabin in candlelight” mix is similar, 
never fails to warm it. it’s not that “ours” is explic- | but instead the muttering occurs in a warm barn, 
itly about family—found or otherwise. it’s not that surrounded by friends and loved ones. it’s the rela- 
the song’s cheesy, but of the time “soldier-comes- _ tive you don’t exactly like whipping out a guitar at 
home” music video. it’s not even the fact that speak thanksgiving dinner. only, instead of hearing “won- 
now is, in general, one of swift’s most nostalgic al- derwall,” they play something sincere and sublime 


bums to date. it’s the fact that every timeilistento | enough for you to join in. 
this song, i’m placed into a long car ride to a loved 
one’s house. this is not by my own association, ei- 
ther—sonically this song just takes you there, every 
time. it’s effortlessly warm like the ugly scarf taylor 
wears in that music video which, as i look back at 
it... really isn’t that bad as a piece of military propa- 
ganda, i guess. 


4€ not an unpleasant one, mind you, just one that 
invokes a bit of an ache. it’s that “maybe i should 
call my mom” feeling, or that “i wish i could give 
my friend a hug” feeling. it’s the “i would literally 


e best day” - fearless commit several crimes just to pe pomence the physi- 
cal presence of more than one person” feeling. that 
eagless is one of swift’s weaker albums, but iam swift can achieve all this (and then some) on a track 
continuously struck by this gem. here she paints a that is secretly about lena dunham’s love life should 
vivid picture of her relationship with her mother. prove swift’s lyrical genius beyond a shadow of a 
from trips to the pumpkin patch to the endless doubt. 
nightmare that is being thirteen, “the best day” 
reads like a photo album on a table, cracked open i hope that your swiftmas is merry, and that these 


for all to see. and while i’m sure absolutely no one songs help you feel a little less lonesome. if not, 
wants to relive their middle school glory days, there’s always next year! probably. 


oe 
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‘Bu Sarina Li 


‘owas the start of an era, 
the news would soon read, 
Ghat a babe took ber steps in 
the heart of Gennessee: 
Born to. a man whose 

songs the people sang, 
But knew too few words to 

call themselves fans: 

Once bequeathed Destiny, - 

in favor of the odds, 

Ghe stars must have aligned, 
so willing were the gods. 


Who could have believed, 
asmile so magnetic, in Fo 
Go spur on.a nickname 
and become a classic: 
'Wiley,” they called, v, 
"Won'tyoucomeback «= 
someday? 
So long as youll have ic, _— 
you can take center stage.” # 
Cross-country she d flown, 
miles above the clouds, | 
‘Could you believe there ever i 
were.a girlso endowed?" : 


O.olamene i ae | Reesing Dead Pease . Ghis past year became 
the acting Sfones. own Ase eee _genre departure, (Wiley's for the taking, 
: 2 2 "Few took much HOME A redefined sound, . 
~__. prompt public rage: | _yer thar didn’t stop ber: | a rock star in the making: - 
Shall we paint the ¢ contra- "With YoungerNowcamea Ghroughout the For YouPage, 
diction in what ae say, \.._briefreinvention, _ | aglamorous sight, ee 
& When they love, only when _ Of he country darling Asking, "Why'd you only — 
5 Miley acts TPGTE WAY, _ _onceformedfromcon- call me when you're high?’ 
: Gone’ go the days of. .. ! vention: aA Raving come so farfrom 
poo Srills and thin scarves, | 4) For those asking where | when she was a teen, 
_ Graduation from Disney _ i | the pop star would go, == Gake amoment of silence 
reer a tainted star. a) Black Mirror peo us. ~ for our ‘muller queen. 
" Ghe GV bled names span- a : oe : 
ee ning corporate charts, : op F or barely anyone 2 8 ie j | | : 
oe Pre miering to acrowd re- : could! shield their eyes, oo hs Co eae A> a es ZO 
<<  cord-breaking in p. are a. When Robin Ghickejoined =| | | (oS Om, Me By ee 0 Ne 
Ghe litele girls squealed when she — <\ inasbowofsurprise:"- | | “ay ff | ST = 
came to their cities, ee Go wear ewe space buns and gS 
Switching out wigs to play the ; ne a. ee = © a A = | 
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\ Now we bave come near as 
the end of our tale, © 


- she was far from finished) . 
ay | _Bhreshares withthe reader 


Noone dares forge 
the girl on their screens, 


__ As she grew further away _ —t _ whatittakesto prevail: 
from being a tween: © _=~ Few are those who've managed 
Gurntopagefour- 2 _ toleave shows with grace, - 

<< 8 ee = = And fewer stillarethose 

Questioning if - whomwestillembrace; 

a ae soe a bad fled: | Cees come and - 7 ee 

es aps, ss e Cars past, as: S eee 

voll ene have look far, ne Demrecidge Oe ee 
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Grapefruit 
by Rosa Pyo 


I'll sluice you free 

Sleep wasted one with the blues 

They flickered from gray to green 

When your colors changed 

Something bittersweet in the succinctness 

Of wait and wonder, then less happily, why? 

An elegy of where you spun me first on the linoleum floors 
The best of your assorted cardboard boxed teas 

Oozing from the depth of the electric kettle 


I'd buy a grapefruit and sigh 
Toss the palpable peel 

that wasn’t quite orange or pink 
from palm to palm 

Looking for a sign of the times 
In a discount grocery store 


Where the mug began to crumble 

at the pour of your farmer market booze 

and my groupon bought wine 

The quick tile of the smutty dorm bathroom floor 
appeared to me in a haze of plastic 

The wall we curled our bodies around 

Spines indistinguishable from each other 


Then the vein of bipolar. 

my mother bastardised into my skull 

It was the purr of cracked lips on the slick of wetlime 
It was daddy issues, turbulent kisses 

It was tears in front of countertops, 

abandonment issues coming to bear its terrible fruit 
The taste sours between my lips as I give a kiss 

to the peel with all the tart melodrama- 

All these people seem to always leave 


Well, 


I ask these questions to a grapefruit 

In a supermarket aisle 

Take a fickle bitter bite that no’ 

Honey slaughtered onto its pulpy fruit can resolve 
The juices just dripping, dripping tears 

Off my chin in thought, in prayer ~ 


You know-what, I’d much-rather have an orange. 


Collage by Eric Harkleroad 


: Anastasia Marks 
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On TikTok there's an aesthetic for everything. From the throngs of teens buying 


Doc Martens and eyeliner to look “alt,” to the new, advanced form of children’s 
tea parties that 1s “cottagecore,” the popular video sharing app has birthed dozens 
of subcultures centered around admiration for certain styles of fashion, music, 
and art. ; s- 


One such subculture romanticizes prep school uniforms, literary classics and Dead 
Poets Society — Dark Academia. 


As the name suggests, Dark Academia draws \ \ hat IS it? 


inspiration from Ivy League universities and 


prep schools in the 1950s and 60s, but with a gothic tinge. Though it has 
gained recent popularity among young adults on TikTok, the aesthetic 
originated on Tumblr in the mid-2010s. 


Dark Academics are encouraged to express themselves and their style by 
journaling, reading literature, writing poetry, and listening to classical 
music, among other “academic” things. 


If you love marble archways, old libraries, and old cemeteries, this may 
be the aesthetic for you. 


The aesthetic What does it represent? 


represents the 
independence of going to college, the joy of self-discovery, and a love of 
history, with a brooding twang. 


It means taking active steps to shape the person you are and coming out 
more well-rounded as a result: learning to speak Latin, studying meta- 
physics, joining a secret society. 


It means learning about yourself, as well. Who are you? What do you 
believe in? What do you want to do with your life? Introspection, keeping 
a diary, expressing yourself creatively, they’re a Dark Academic’s bread 
and butter. 


What does it look like? 


Dark Academia’s tangible traits manifest in neutral tones, muted solids, and, of course, lots of blazers. Accessories 


are understated — if even there at all — consisting of silver rings, a pendant necklace, or your favorite vintage 
watch with gold trim. Open up the doors of a Dark Academic’s wardrobe and you'll be greeted with an array of 
turtlenecks, wool sweaters, plaid pants, pleated skirts, and plenty of belts to choose from. Pair these pieces with 
some Mary Janes or Oxfords for a day trip to the library. 


There are few things a Dark Academic revels in more than reading. Whether it be reading, studying, or museum- 


hopping, the philosophy motivating this movement is education and an active self-acquisition of knowledge. Drink 
black coffee in the morning to stay focused. Take photos on a film camera in the afternoon to remember today so it 


can be studied tomorrow. 


Is it problematic? 


“Is it really a good idea to idealize upper-class institutions right now?” you might ask. 


This is certainly a critique that people have levied against Dark Academics. The aesthetic’s general WASP-iness* 
aside, perhaps romanticizing snobby New England class indicators isn’t the best look during a time when class 
disparities between the rich and poor are becoming less and less transparent every day, not to mention all of the 
issues surrounding race the country 1s facing. 


After all, why do the only sources of inspiration for this aesthetic seem to come from places that were, if not 
explicitly exclusionary towards people of color, certainly resulted in exclusion? 


But hold on, put your pitchforks down for a moment, and consider this: Could this be a way of unlocking the 
ivory tower? Does this not open up doors for creative expression that were previously closed off to everyone but 
the elite for centuries? 


Dark Academics will tell you that the aesthetic is open to all members, blogs will make posts with book 
recommendations from cultures all over the world, there’s even a disclaimer on its Aesthetics Wiki page saying 
that Dark Academia is for “anyone who holds an appreciation for learning.” 


So it seems like they're making an earnest attempt to avoid gatekeeping and racist exclusion. Ultimately, it seems 
to be a relatively harmless trend. Hey, maybe making studying “cool” could boost some GPAs as well. 


\j 


3k White Anglo-Saxon Protestant: denoting the wealthy and British-descended social elites who historically dominated American society and politics and remain disproportionately influential in many institutions. 


Why is it happening right now? 


From World War III rumors in January (do y’all remem- 
ber that?) to a mass realization of structural injustice in 
June and our continued fight against a virus we originally 
thought would be gone in August (tops!), 2020 has been 
a reckoning. In a year characterized by an onslaught of 
turmoil, it’s fitting that so many have turned to Dark 
Academia. 

f 
The trend goes hand-in-hand with the seasons. With 
school starting up in September and the days growing 
shorter, some don’t have any choice but to hit the books 
and bundle up, so why not romanticize it while we're at 
it? It wouldn’t be our first time this year (see Main Cha- 
racter Syndrome — don’t think we’ve forgotten about 
that). 
Beyond reflecting a drop in temperature, what drives 
Dark Academia’s philosophy is an acceptance of optimis- 
tic nihilism. Maybe nothing matters, but that doesn’t 
mean that we don’t matter. 


The wave of BLM protests earlier this year jumpstarted 
many to reconsider the institutions we subscribe to. This 
might have led some of us to consume more BIPOC me- 
dia or begin reading theory. Either way, we collectively 
shifted away from a reliance on tradition and began a 
cycle of purposefully reconstructing our beliefs. 


Dark Academia’s emphasis on intrinsically-motivated self- 
education is a quiet rebellion. We’re studying because we 
want to, not because we've been told to. We're reading not 
to adopt another perspective, but to shape our own. Every- 
thing that sucks about the world will still suck after you fi- 
nish that Nietzsche essay (it might even suck more because 
you just finished reading Nietzsche), but that’s part of the” 
charm. Things might never get better, but we can. 
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PHOTOS BY 
IT Jomt know what I'm chasing DAN ZADOROZHNYY 
Maybe that's why 
Uncert aint shakes me 


ge | 
As I grow toward the sky “27 ae © 


Ever an? onward 
Brin $ waver the end 


But sfill unafraid 
T; my little gréen friend 


That sweet lullaby 

She sings to me still 
Hel 5 me to or 

Aud summon the will 


To live is a privelege 
A right, aud a debt 

A Shimmering brilliance 
To never forge 


Up from the Faw th 


Down Once. again 
Thank you for being. 
My He green fiend 


Ana Woulfe, Third Rail Radio, Dec. 2016 ‘Frozen Lawn, Third Rail Radio, Nov. 2016 
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Col US lucing yours | yor th Spec aIlections in Performing 

My name is John Davis and | am the interim curator of Special Collections in Performing Arts (SCPA) at the 
University of Maryland. SCPA is located in the Michelle Smith Performing Arts Library in the Clarice Smith 
Performing Arts Center. I’ve worked at SCPA since 2013 and became interim curator earlier in 2020. I’ve 
also been a musician involved in the DC punk scene since | was a teenager in the early 1990s and that has 
influenced my work at SCPA, as well. 

SCPA is the home of special collections related to the performing arts — theatre, dance, music. Not long af- 
ter | started at SCPA, | proposed to then-curator Vin Novara — himself a longtime participant in the DC punk 
scene via bands like The Crownhate Ruin and Alarms and Controls — that SCPA consider collecting punk | 
fanzines that came from the DC area. | was inspired by the Riot Grrrl collection at NYU and by zine collec- a 
tions at Duke University and the University of lowa, among other spots. We started the DC Punk and Indie 
Fanzine collection in 2014 and have since added several collections related to DC punk, like the Sharon 
Cheslow Punk Flyers collection, the Paul Bushmiller collection on punk, the Skip Groff papers, the Tommy 


Keene papers, the DC punk collection, and much more. 


th john, 
davis 


9 VO en living anc 1g In ) Bs 
| moved to the DC area when | was four years af Brat with the Breeotion of two years away, Rhave been 
here since then. | 


Th 


cS 


| have been deep into music since | was very young and was obsessed 
with plenty of classic rock music in my early teen years. | then got into 
more “college rock” bands when | was 12 or 13, like the Replacements, 
REM, the Clash, Elvis Costello, and things like that. Then, when | was 14, 
| had read enough about bands like Sonic Youth, Dinosaur Jr, Minutemen 
Firehose, etc that | wanted to check them out. So, | started buying re- 
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= cords from those bands and that definitely changed everything. Be. 
gk A month or two later, some friends from school passed me tapes with DC ox | 
. SS - bands like Fugazi, Minor Threat, Gray Matter, Shudder to Think, and oth- ee 
$32¢) »” ~~ ers. Much of the DC music didn’t quite grab me at first, but within a few q 
Vy. OF listens, | became quite obsessed with it all. | had grown up getting that 
PIARY= impression that punk rock was this fearsome type of music and that punks 
LAND ‘ were scary people, but everything | hear before Minor Threat — like the Sex , ae eee pura 
COI LONY s, Pistols or the Clash — didn’t seem fearsome at all. It just seemed like good AUUPNAROH roows-orsovg y a. 
oe 


CMA BATT Duk 


interviewed by maddi riin 


=e "4 rock and roll with a bit more attitude than the usual stuff. Minor Threat, an —- 

f : : ‘i er ow flyer for the Replacements and Zeitgeist at 
ae however, changed all of that. Putting that on and hearing “Filler” was a Knebikonen cil anmAdeinie \ibecesienise: eral tees 
fq Moment where the power of punk really became clear to me. 1984, 
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Do you want to talk about your involvement in the D.C. music scene yourself? So making zines 
and playing in bands? 

| played in a band with the same people, basically, from junior high into the early years of college. 
At the beginning we just played covers of bands like REM, The Kinks, The Who, and things from that 
world, but things shifted far more toward punk and alternative music as we learned more. My first 
punk concert was 15 years old in 1992 when | saw Fugazi, L7, and Bikini Kill at a church in DC. That 
was the event that truly changed everything. Being physically immersed in the community that night 
was baptismal, for sure. Not long after that, my band started putting our tapes and singles and even- 
tually an album. | also started a fanzine about what was happening in the DC punk community. Then 
| finished college, | wound up touring a lot and putting out several records with bands like Q And Not 
U, Georgie James, Title Tracks, and Paint Branch. So, I’ve been directly involved in the music scene 
here for nearly thirty years, which is kind of incredible for me to realize! 


What was your experience like at UMD, and what was the role of WMUC on campus when you 
were a student? 

| didn’t want to be in college, as | would have rather been {f \ 
touring with my band, but | did wind up going to UMD and f \\ 
getting a degree in English, with a concentration in 20th-cen- . 
tury American literature. Before college, | had already been Benefit for H.1.P. = oy 
versed in the mythos of college radio, so | was really eager Helping * Individual * Prostitutes © Survive I 
to get involved with the station at UMD. Tuning in to WMUC 
was one of the first things my roommate in Easton and | did 
that first week of college. | was able to get a show there 
in my second semester of college. I’m pretty sure it was a 
6-9am shift and it was an amazing experience. | loved the 
solitude of that early morning shift, having the sun come up 
through the big window in the booth while | played whatev- 
er random stuff | was into at the time. Putting on avery long 
song like Sonic Youth’s “Diamond Sea” or Drive Like Jehu’s 
“Sinews” was always my go-to tactic for being able to run 
down to the dining hall to get breakfast without having any 
dead air! 

My housemate, Eric Speck, started Third Rail Radio in 1996 
or so, inspired somewhat by the glut of requests we were 
receiving from bands coming through town who didn’t have 
anywhere to play or who weren’treceiving airplay anywhere 
else in the DC area. After Eric graduated, | hosted Third Rail 
Radio for a year or so before graduating. | remember bring- 
ing a ton of bands to the station — Dismemberment Plan, 
Braid, Get Up Kids, Smart Went Crazy, The Most Secret Method, Ida, Sarge, and on and on. | was also 
promotions director at WMUC for one year and | worked with fellow WMUC staffers to put together a 
zine called “Closed Captioned.” | don’t remember why we chose that name. There had been a WMUC 
zine the year before, in 1995, so this one was the follow up. It had interviews, record reviews, play- 
lists, and general info on the station and staff. 


the Cold Cold Hearts 
(ex-Bratmobite) 


6PM $5 ALL-AGES 
MONDAY, FEB. 26th 
GWU BALLROOM 
MARVIN CENTER 
800 21st Street, NW 
(near Foggy Bottom Metro) 


p On any given night, several hundred women and men may work the street sex 
trade in Washington DC. Often recruited as runaways fleeing abuse at home, 

0 they find themselves caught between police, pimps and johns, stigmatized, 
preyed upon and all-too-alone. HIPS defends their human rights, struggles to 
offer alternatives to life on the street, and critiques a system that perpetuates 
both the supply and the demand in this harsh trade. HIPS represents a practi- 


cal yet visionary example of feminism in action. They could use your support. 
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How did you get started with archival work? 

| was active as a touring musician for more than a decade after graduat- 
ing college, but | eventually realized | would need a steadier paying job 
if | wanted to do some of the other things that | wanted to do in my life. 
Many people from the punk community had become involved in libraries 
and archives and that was a world that excited me in the same way that 
playing music excited me. | went to Catholic University to get a Masters 
in Library and Information Science (MLIS). | worked a bit at NPR around 
that time and eventually started at UMD. I’ve been fortunate to have 
great mentors along the way that | learned so much from. 


What role do archives play in the music scene? 
Within the context of the university? 

| think archives are important as a place that helps 
to create future scholarship. | don’t think of them 
as time capsules at all. It’s about stories and ideas 
and helping researchers navigate them. In the 
case of punk archives, | feel they help steer things 
away from a situation where only a small amount 
of perspectives — via a popular documentary film 
or book, perhaps — can be mistaken as the author- 
itative account of what happened in a time and 
place. Within a punk community, there are thou- 
sands of stories to hear, all of them containing some element of the 
greater story. So, | want to help make those voices accessible to anyone 
who wants to hear them. 

Within the context of UMD, | think that the punk collections at SCPA can 
serve as a reminder of a period when the campus was a very important 
part of an immensely creative ecosystem. Building a community within 
a larger place like UMD can lead to incredible things and | feel that UMD 
has seen several waves of that along the way through the punk scene. 


C ed 
DS PLER OUT IN FEB. 
3819 BEER SL ST. NL WASHINGTON DC.. 70007 


In your experience, what has the role of WMUC been on campus 
and in the DC area? 

WMUC was a hub when | was a student here. | met so many people 

that | learned from or collaborated with there and it was a central part 
of my life for a few years. WMUC has kind of been an outlier in the DC 
scene since it’s in College Park, miles away from the downtown center 
of things. It was always a part of the scene, though, dating back to the 
late 1970s, with several DJs being involved in the scene through bands, 
zines, or record stores. 


Follow @umdpunkcollections on Instagram to see more photos, 
flyers, zines and ephemera of D.C. punk history. 


Spotlight on: Drea itest-3", 


By Marlia Nash 


Drew Mincey is a first-year student at the University of 
Maryland, majoring in french horn performance. This 
talented musician is a jack of all trades, ranging from 
producing broad and dark timbres from the horn to light, 
airy vocals through the microphone. 


Mincey's debut album, Distance, which premiered this year, 
is a 14-track project with an incredibly diverse showcase of 
instrumentation. With complex chordal structures and 
strategic rhythmic placement, Mincey brings his listeners 
through a spectrum of emotions, leaving no stone unturned. 
All while being new to the world of audio engineering and 
music production, Mincey’'s process took place entirely in 
his UMD dorm, leading to him coining the term “dorm 

pop” — a spinoff of bedroom pop. 


For this project, Mincey impressively learned guitar within 

a semester and intends to introduce more wind instruments 
in future projects. Mincey draws inspiration from artists like 
Phoebe Bridgers, Taylor Swift, Lana Del Rey, and Frank 
Ocean in with his lyrical poetry. His released work, as he 
describes, is not any attempt to emulate any other artist 

but to create his own authentic sound, genuine to him with 
a unique palette of textures, instrumentation, and lyrics. 


Mincey Is not a self-proclaimed indie artist, in fact he has 
no attachment to any genre. He enjoys experimenting with 
different styles, genres, and themes. As for his lyrical 
development, Mincey explores themes about the different 


types of distance that he has experienced in his life, reflected ; 


by the album cover. Despite sharing intimate feelings, he 
attempts to remain vague and abstract about his personal 
experiences, Mincey is an out-of-state student, coming 
from North Carolina, but fits in well at UMD as a Terp. 


} it 


Distance Is an excellent 
showcase of raw themes 
with unique musical 
approaches and | encou- 
rage you to check out 
Mincey's work. My per- 
sonal favorite tracks 
include “Greek Priest in a 
Doorway, “April and "Monarchs." 


Follow this new artist's work on 
Instagram to stay in touch with 
new and upcoming projects. 


AC 
yor 
1G: @drew™ 


S «enti lr-[ 


Distance by Drew Mincey 


The Bristle of Brush on the Skin of an Arm 


Fiction by Michael Katski 
Art: Distance by Maggie Letvin 


was going. And so she went, rushing 
past the brush. In the clearing the 
neighbor stood with his back towards her. 
Beyond him there was the creek. Translu- 
cent currents moved undeterred by rocks 
that stood half-submerged and jagged. 
Sounds of crunched leaves underneath feet 
were masked by the crashing. Her right leg 


kicked out, buckling the neighbor’s knee. 
She let out a laugh as she helped him up. 
The pink irritation that colored the corner 
of his eyes caught hers. 


“My father told me that today makes it ten 
years,” he said. 


“Do you miss her?” 


She watched his aphonic mouth. Its sound 
drowned in watery palpitations. The boy 
shrugged and grabbed her wrist, pulled her 
along the path towards the oak. She re- 
pressed the familiar ache. 


Underneath the tree, the pair sat gazing 
upwards at the pink sky. 


“Have you met the fox?” 


She took a moment to answer. “No, I want 
to. Have you?” 


“A couple times.” 
“Has he...has he talked to you?” 
“Not for very long.” 


“That’s too bad.” The autumn weather 
passed through with a chill. Goose flesh 
rose slowly across the daughter’s legs. 


Unable to grasp the other’s mind, they 
reached out for the tangible. Their bodies 
twisted, arms locked into arms, legs slid 
into natural crevices, wasting no afford- 
ed space, until they shared that safety of 
a singular body. A question danced on 
the daughter’s lips. She sensed the words 
wouldn't quite match up. They stopped 
their swaying and returned to the bottom 
of her throat. The full moon peered out 
and enveloped them in its company. They 
unraveled from the body shared to theirs 
alone and started back down the path. 


Light entered the forest and shone on the 
figure of the fox. The daughter saw herself 
reflected in the black depths of its eyes. 
Her chest rose at the inexpressible fear of 
the honesty she found there. She wondered 
if that was what it meant to be seen. The 
neighbor was not with her as she moved 


along. She turned around, and saw him 
standing face to face with the fox. 


After a few minutes, the fox turned and dis- 
appeared into the brush. When the neigh- 
bor walked up to her, the daughter asked 

if they had spoken. Hesitation marked his 
face. 


“Could you please tell me?” 
“Tt told me what I might’ve already known.” 


Frustrated, she began to open her mouth. 
The neighbor moved forward and planted 

a kiss on her cheek before she spoke. The 
daughter was left alone with thoughts of 
fluttering monarch wings as the boy ran 
towards his house. Words fumbled out quiet 
and awkward. 


“T can fill that part of you.” 


Later on that night she heard a shatter- 
ing from the neighbor’s house. The un- 
curtained section of the kitchen window 
framed the wiry figure of his father stum- 
bling across. Shadows crept along the 
darkened corners that the natural light 
struggled to reach. Outside, she heard the 
slapping of wind against shutters, and the 
muffled rustle of leaves. The coldness of the 
now vacant room reverberated in the pit 
of her stomach. She shut her window and 
went to bed. 


The next day, the daughter told her mother 
that she was going. And so she went, rush- 
ing past the brush. The pain from the bris- 
tle of the growth’s pointed leaves surprised 
her. She couldn’t remember if it had always 
been there. In the clearing the fox stood 
facing her, smiling. The daughter had been 
expecting the creature. She was not sure yet 
how to react. 


ANIME SUNGSI 


ARTKLE AND PHOTOS BY: 


Caleb Yoshida 


‘Anime opening songs are so important. 


And when | used to tell people that | usually skip the opening, their reaction was usually pity or to violate me for ‘missing the 


best part”. 


But after some hard introspection, | am now able to sometimes put aside 


an extra two minutes per episode and watch the 


opening song. 


[ generally don't watch anime on Netflix but that skip intro button used to be a blessing and now it’s forbidden fruit 


All this because I’m impatient and want to know what happens next. 
But the © opening song is way more than filler for dead air while they scroll through a list of ‘underpaid Japanese me 


and show, ‘Sponsored by McDonalds 
‘Tt embodies the ‘show, and takes the idea of a theme song far beyond anything 1 


n’s names 
* (which is surprisingly frequent). 


ve ve seen in American media. 


(this paragr “aph contains spoile rs for the entire plot of Ti kyo Ghoul seasons 1 and 2 but its been like five years so... that’s 


really on you) 


Tokyo Ghoul is a 


‘ _ =— — ————— 


a series about ghouls, creatures that eat humans, and covers theme 


such as selfishness, morality, ¢ gr udges, 
identity, and the futility of life. 


And ‘the ¢ opening song goes stupid. 


unravel. by TK from Ling tosite sigure seems like a acry for help from the main characier as he loses himself in a convoluted and 


broken world. 


T rhe : production contains the grave and emotional nature of the plot,| 
And at the end of the second season, when the main character, a g 


houl, loses his only human friend, a violin variation on 


pene the 
theme plays with an especially intense vocal performance, perf: 


ectly reflecting the emotion of the moment. 


And so so | cried like a little bitch because a cartoon character died. 


But having a song that ries so accurately carries that much more we eight. | | 


snabodfies ase 


: SL |r, Piec show is 
I can’t think of a better example of that than We Are! by Hiroshi Kitadani, the first opening theme for One ‘Piece. The 
re called the One Piece (but it is so much more > than that), and is one of the most 


about pirates searching | for a legendary treas 


emotionally effective anime in existence, probably ly forever. 


The song is just mid, but if ties in with the show amazingly. 
= a ot! 


It begins with brief dialogue over a fast-paced electronic beat that quickly transitions to triumphant and energetic horns, inspirin 


a sense of adventure and excitement 


The opening s lyrics translate to ‘Gathering up all of our dreams, Going to search for the thing we seek’, but have the connotatior 


of pt putting all you have on the line and explori ing towards your, dreams 


show, and when the song is played at key joments in the plot. it carries a feeling 


The lyrics and song capture the essence of the si 


of freedom and adventure that is so integra] 


And when I hear the song, it t holds i the emotional material of the almost 1000 episodes of the series (it is.a longer show). 


think this is is where theme songs can be especially effective » because of how as you contimue to ) watch the show, immerse 
yourself j in the plot, and engage with the ideas present in both the song and the series, the opening theme begins to take on-a 


meaning of i its own 


This ts like when a song means something “special to you ‘because it represents a time in your life, or was what got you through ¢ a 


emotional: momen 


Some of the most effective theme songs eventually take on the character and nature of fthe “show, becoming so much more than 


they could have been on their own. 


SO ONE TRI: EA RIE RTE 
~~ ie a ; 


THE WAXING GIBBOUS MOON 


On Astrophotography 


By Eric Harkleroad 


Tonight, when you look out at the full moon, look closer. 


Examine the contours of the moon’s shadow, look for its irregular craters, ridges, and valleys. 
Take in its soft white glow. 


THE NEARLY-FULL MOON 


Now, imagine freezing that moment in time forever. 
That’s what I’ve been doing for the past few weeks. 


I don’t take the moon for granted anymore. 


ANOTHER VIEW OF THE WAXING GIBBOUS MOON 


The chilly nights spent adjusting knobs on a telescope to bring it in to focus, the time spent 
cropping and editing the shots that I’ve collected, the nights where I can’t shoot at all because 
it’s too cloudy — they’ve all made me a better photographer. 


So, on this late-December night, one of the longest nights of the year, make sure to look up. 


rauking (aluost) every cover of “last christuas” by whau! 


i had always known that there were, like, a lot of covers of wham!’s seminal holiday classic “last christmas,” but i was not prepared for the 
sheer volume of times this song has been covered. upon discovering this, naturally, i decided to listen to most of them, and rank them in 
kind. from worst to best, here’s my ranking of the major ones. 


By Justin Gross 


uxcghau trainor version Of 
where’s the flavor, meghan? there is just no 
flavor in this. 


glee cast version OK 
why are we so invested in trying matthew morrison for 


war crimes? lea michele is right there, and arguably 
much worse! 


crazy frog version 2A 


whoever produced this should be sued for false advertising. it’s all 
eurobeats and no crazy frog. unforgivable. 


hillary duff cover 3.50 


i can respect the maximalist approach, but this one’s 
oddly uncanny. these are not the hillary duff vocals we know and love—this is an impostor. 


artaua grande “cover” AKO 

ariana grande can’t make everything work, and that’s okay. her vocals are top notch, as per usual, but the 
2013 production kills this song in cold blood. if it weren’t more of a remake than a straight cover it’d be 
significantly worse. 


ashley tisdale cover BAO 


given the type of celebrity ashley tisdale was in 2006, this cover has no right to be as good as it is. it’s prime 
material for a city pop remix, if that makes sense. miss tisdale was truly ahead of her time. 


gurcu stofaul cover OO 
gwen’s classic vocals add a playful edge to this doo-wop reimagining, but it kinda overstays its welcome. i 


was about to say that this cover has no reason to be four minutes long, but apparently so is the original? so 
gwen is fine, actually. for now. 


What year is this? by Siddha Mavuram 


TK taylor swift cover 


it’s hard to believe that this cover is on 

the same ep as baby taylor’s ode to baby 

jesus. nevertheless, it’s a pretty solid listen, and 

the 80s synths translate to a country crooner pretty 
well. if you enjoy your taylor swift sans christmas cheer, 
however, you could just listen to “sparks fly”— it’s 
exactly the same song. 


TO cascada cover 


god i wish this was more ironic than it actually was. it’s 
just really solid dance pop! super faithful to the 80s 
goodness of the original with the sheer ambition to turn 
it into an out-and-out banger. a dear friend described it as 
“an excellent addition to a b-tier christmas film,” which 
could not be more accurate. 


GO tuashe cover 


i don’t even care that it’s barely a christmas song, tinashe’s cover is just the right kind of moody for this 
yuletide melodrama. it’s the only one that could be listened to outside of the holiday season, which might 
count as a failure to some but is a-okay in my book. 


QAYIO carly rac pepsen cover 
obviously, 2015 carly was made for this song. this cover is the perfect sendoff to the e-mo-tion era, and 
listening to it feels like taking a refresher course in what made that album so special. this one really is the 


“run away with me” of christmas music, and as such i will be skipping down the city streets in its honor. 


1Oh@ allie x cover 

the appropriately titled “last xmas” is the pinnacle of wham! covers. i would even go so far as to argue 
that allie x’s christmastime bop is the pinnacle of christmas music. her version just does every single thing 
right, and then some. it feels like allie spent years studying every cover of this song that had been, and 
contemplating every cover that would ever be in the hopes that she may outdo them—that she may 
forever reign supreme as queen of the covers. for that, i bow to allie x. truly, we are not worthy. 
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lips lilies | blood 
paint her in 1 


lavender 


face in 


and \ line her 


= letters » on the up 
hie with 0 

om weaters. 
of lonely, Au B 


leafless 
her 
leave 
and 
’ \ways 
like YOUR oe flowers 
: e) . 
nN ; 
laughs and fadi g i 
plucking 


did, left her 


er you you 


the latter 


drowning im 


Stem. 


“do you think someone else is 
going to take out your dead 
roses for you? 

you know why you never liked 
flowers? 


you never knew how to stop them 


from dying. 

they never stay, 

and you still prick your fin- 
gers.” 

1’?m sorry no one ever brought 


you flowers before, but maybe it 


was for the best. 


selenic routes; 


help me out 


headaches and 
snowflakes and 
night times and 

hard times. 

and midnight 

and twilight 

and intimacy. 

the moon stared up at me. 
coughed words and 
choked words and 

stale tears and 

empty beers. 

walking empty, 

feeling hollow, 

lightning striking 

where thunder followed. 
natural disaster 


ni 
ame clouded. andj took the selenic route 
under the crescent 


when the sky bec 
and asked you to help me out, b 
waves i sunk, where you left me {iké space junk. the stars 

wept of stretched atoms, and me, @ corpse, at the bottom. 


because maps never did lead the way, because they never 
do convey what is it you'll find there. 

who it is that will care. a 

what it is that tangles 

within the moon’s hair. 


Where are you in all the 
M4 


by rachel hunt 
pA LgCUE] nus 


T he drives to the District were her favorite. They kissed her cheeks 
like warm summer nights with the windows down. It was chaos and clean- 
liness, all leaking across the same road. Crisp buildings lilted next to de- 
teriorating cottages that stood on one leg and yawned with fatigue. It re- 
minded her of what was and wasn't, the glass pressing against her cheek. 


Wavy street lights danced like yellow ballerinas, twirling and singing. They knew 
what they had put there and they knew what they had taken away. The trees bun- 
dled together and batches of gas stations chattered over the rush of traffic. Head- 
lights twinkled like starlight and the sky gripped tight to its shade of blue, never 
truly fading to black. She thought she could sip it like flat soda or toss it back like a 
dry pill. Sometimes she pretended that the night never ended and that she was a 
part of the road, endlessly stretching toward the horizon and dipping through crev- 


ices and creaks. 


She was the gaps between bridges and the parade of street signs that never ended, 
outlining the faint image of bodies and the heat that had once passed there. Some- 
times all she could do was sit back in her seat and watch. Watch as someone else 
drove into history with the faint pressure in her temples that she would never make his- 
tory. What made someone worthy of marble? The streetlights burned like abandoned 
cigarettes, like something she would stub into a concrete table between midafternoon 
swigs of a flat energy drink. It was something she could never touch without burning 
herself, so she stopped trying altogether. 


The air conditioning wheezed and the people around her never looked behind them. 

Patented apartment buildings brushed her eyelids and sometimes an ear or an eye 
would peek back at her. It reminded her of the scent of a bubble bath and 
that stench of sadness that lingered even after she had scrubbed herself 
raw. Splash her face, submerge her mouth. Hot water, cold water, hot 
water, Potomac water. It was that time of night when she would be toss- 

_ ing and turning on a too-small mattress pad. Except now, it was the city 

~ that tossed and turned with static sounds. 


She talked to fill the silence, but the silence filled her, and she watched 
as her body stretched across yellow lines and white lines until she was 

a sticky black tar, crumbling concrete and that “wait to walk” button that 
shouted when you pressed it. She knew if someone asked her who she 
was, she wouldn’t be surprised if she didn’t have an answer. She was 
something still and something moving. Something only the streetlights 
saw. She had been stomped flat by freight trucks and rolled over by minivan tires and 
blown back up like screeched tires. She was flat and wide and molded, waiting to be 
sculpted. She was so tired of potholes. She was a voiceless statue, waiting to be awed 
at. She was the middle of it all and yet, the center of nothing, the ever-twisting alley- 
ways and howling wind. She was a polished building, standing front and center, ready 
for its picture. The grass was a little bit unkempt, but that was okay because she didn’t 
plan on sitting down in it anyway. Her road never ended, just slowed like grumpy traffic. 
And then, when she decided she was done, she traced herself backwards and started 
all over again. 


1000 GECS AND THE TREE OF CLUES - 100 GECS 

The day the “ringtone” remix (with features from Charli XCX5 
Rico Nasty, and Kero Kero Bonito — a star-studded lineup if 
there ever was one) dropped, | listened to it outside my dorm 
ona FaceTime call with Emily (current app manager) as class 
let out all around me, and when | made it to my club meeting 
later that evening, someone asked me why she’d seen me 
screaming earlier that afternoon. 


Really, no one should’ve been surprised when Dylan & Laura 
announced they were going to drop a remix album. With 
hyperpop’s emphasis on production over instrumentals, 100 
gecs’ decision to fully remix their debut album (/000 gecs) was 
the logical next step. Released in July, the remix album came 
at a time where 100 gecs’ “money machine” video had already 
made its rounds on Twitter and hyperpop’s foundational 
culture was quickly being established. Grimes, Bladee, p4rker, 


A. G. Cook — subcultures that typically repelled each other (drain gang y. pe music y. pop stans) all found 
themselves being drawn to the electric choruses and scathing instrumentation on /000 gecs. 


With features from Fall Out Boy, Injury Reserve, and Hannah Diamond, 1000 gecs and The Tree of Clues 
speaks to 100 gees’ ability to bring out the collective xD-teased-hair-side-part-scene-kid in us all just in 


time for the rawring 20s. In gece we trust, in gee we love, in gec we coexist. 
- Sabrina Li 


PUNISHER - PHOEBE BRIDGERS 

In her signature fashion, 25-year-old Phoebe Bridgers 
recounts delicate moments in her newest album, 
Punisher. Each song on the record is a quiet invitation to 
her secret world, inspiring an aching hiraeth in all of us, 
yet melodious singles like “Kyoto” and “Garden Song” 
will echo in your head and heart. Bridgers’ affinity for 
profoundly sincere lyrics, similar to her impressive lyrics 
in previous LP Stranger in the Alps, creates an intimate 
atmosphere, like when having a conversation with a 
trusted friend with an unforgettable storytelling ability. 
Punisher is a 40-minute treasure, a familiar warmth, a 
forehead kiss we all need. 

- Cassiel Arcilla 


WHAT’S YOUR PLEASURE? - JESSIE WARE 


“It feels like we’ve been dancing to this song all of our 


lives 


And when you’re here, I leave the world behind 
But Pm not tryna fight it, PIl just keep on dancing in 


your eyes” 


The U.K. pop songstress makes a strong impression with 
this set of ethereal, sensual dance tracks. Ware’s sweet 


AGA 


bi 


aes 


SAVAGE MODE If -21-SAVAGE & METRO BOOMIN 
The album begins with the voice of God himself. Legendary 
actor Morgan Freeman narrates the entire long-awaited 
sequel record. Teased with a horror-themed trailer, Savage 
Mode IT dropped October 2 with 15 songs of polished trap, 
featuring album art that nods to old school rap. The album 
is one of my favorites from this year, and it has something 
for everyone. “Runnin,” “Slidin,” and “Many Men,” are 
certainly highlights, but Drake and Young Thug also have 
shining features. Metro shows off a lot on this album, 
namely with his silky-smooth transitions between songs that 
often lay Freeman’s dark words on top. The beats are cold, 
and 21 Savage switches up his flows but never lets up. This 
project cements 21 Savage and Metro Boomin as some of 
“the top players in today’s rap game. 21’s growth is clear and 
profound, and Metro’s hit-making ability is ever-present. 


- Dylan Shulman 


and breathy vocals, backed by grooving bass lines and we 


synths, transport you to the late-night roller disco of 


your dreams. 


From hypnotic opener “Spotlight,” to the closer 
“Remember Where You Are,” Ware holds you under her 


UR 
PLEASURE? 


JESSIE WARE 


spell throughout the album’s hour-long runtime, as the 
songs fade into each other and you dance the night away drenched in nostalgia. 


- Eric Harkleroad 


WHAT COULD POSSIBLY GO WRONG - DOMINIC FIKE 
A rapper turned alternative rocker, Dominic Fike and his 
debut album slipped into 2020 with a relatively small release. 
Most songs are clearly alternative, but some have hip-hop 
influences under the surface. The project is very fun and 
consistent, with few complete misses. The first two tracks are 
likely my favorite, alongside “Vampire.” It’s a fantastic song 
all around, and arguably the highlight of the album besides 
those quick alt-rock hits that start it off. The production on 
the project is exceptional, with Fike adding his guitar chops 
to digitally synthesized instrumentals. | think this is a great 
debut LP for an artist just getting started in a new genre, 
and this album is one with few skips. With high replay value, 
Dominic Fike shows potential and | can’t wait to see how he 
continues to grow as an“artist. 


- Dylan Shulman . 4 
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“cof M RIES * pee ' CANCER 
Your friends care about you and love you DEAR- at & 
, 3 ig Quarantine has allowed you to tap into your 


* LY (seriously, they do!!), but your CONSTANT- 
“ LY VERY HIGH energies lately are kind of scar- 
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ing them?? Pour your restlessness into a new 


Pe 


te 


: .” TAURUS::* ~ 
hobby (YES, ANOTHER ONE) - that fun and - ~~ a 


Some shit’s about to go down and that can be 


* creative thing you’ve been eyeing for a while. tHe epee 
«It doesn’t ree if it’s ee oe has to make wh really scary, but END: learn to let go a little bit. 2 me 
your heart happy! And take a sec to yourself, put Your groundedness is advantageous most aces a 
(on an album that spoke to you when you were time, but you have to watch out for your anxiety ®, 1a 
14, lie on your bed, and close your eyes. & around giving up control. You have an Hues: =e 
lay canhein by EDEN Gg OS desire for change, but you need to figure your a 
' lea” yreher ee ak shit out first. Go for an isolated walk at night, “3,7 
sews twin is Pee lie in a dark room, tune into yourself fully and * 
‘ wo” gt a oe % — uninhibited. ane 
* awe hs GEMIN 7 a play rangerover by Porches : 
"&* Who knows what’s going on, Baby Gemini. A°¢, " % 
metamorphosis is happening, that’s for sure. Just “| Qpye EY A, 
. take a shot of painfully embarrassing and prac- er A Sa bh eae 
=" tice being more open with others. It'll all come eo —— Pas 
3,* together when you’re looking through your Goo- i q eB 
on. gle Photos and smirking silently to yourself. | h y Z 
=; Your proud twin will lick your wounds even if 1 ye fea, 
+, « you do feel as lonely and underappreciated as ¥ AG 


4 a Little Edie Beale sometimes. Don’t fret, lovely. 
‘. « The madness won’t help you understand com- 


bs . . 
a, a _ Pletely, but it will help you have so much fun! 
= ro play 1979 by The Smashing Pumpkins 
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emotions in unimaginable ways. This ability will 
become very important for you this year, Cancer, 
and it is imperative that you do not forget or be- 
come unpracticed in doing it! Set aside time for 
yourself this year. Go out into the yard and dig 
some holes. Feel the dirt between your fingers. 
Really dig deep and try to understand what it is 
you've become so defensive about this past de- 


play Mirror by Grace Ives 
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sti = ee iw awe 
ee The old saying goes “You could be dying in front P 
** of a Leo and they’!I be like ‘Damn, I almost died : 
once,’” and yes, dear Leo, it is true. You may 
, » think that your vibrant, attractive personality liv- 


ens up the room, but really it just annoys every- 

one in your vicinity. This year, focus on wayss 

you can help others. It’s not always about you. 
Play Help I'm Alive by Metric 
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> - SAGITTARIUS: 


AQUARIUS. ' 


Dearest Sag, you need to slow down. You’ve Be ~ tas k & a 
Pe spent your whole year trying to chase your ee = A & fay Ps. 
a dreams and secure the bag (unsuccessfully). You ait ; rae : u need to relax w ur superiority complex!!!! And *"# 
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PEEL BOSSI 


HOW DID YOU GET INTO THE BUILDING DID 
SOMEONE OPEN THE DOOR FOR YOU 2 


OUR SONG 


PEAS MC LOVE 


WIND AND SNOW 


MOONCHILD 


DEMONIZED NATURE 


MAN’S WORLD 


KEBIKAY\ 


A zine -protduced by WMUC Radio 


Editors 


Cassiele Arcilla 
Quinn Dang 
Eric Harkleroad 
Sabrina Li 
Maddi Rihn 
Aishwarya Tare 
Caleb Yoshida 


Art 


Blake Bissen 
Maggie Letvin 
Clara Longo de Freitas 
Siddha Mavuram 


Music 


KAYWON 
Unity for the Outcasts 


Communications Dept. 

Sara Chernikoff, Promotions Director 
Maddi Rihn, Community Outreach Director 
Sabrina Li, Social Media Director 


Will Yan, Graphic Design Manager 


Station Staff: 


Executive Board 


Madeline Redding, General Manager Music Dept. 
Joaquim Malcampo, Music Director I T Dept. 
Delaney Accomando, Operations Director Lisa Harrison, Asst. Music Director 
Scott Cronin, Video Manager 


Kira Peck, Programming Director 


Beau Giebels, Business Director 


Writing 
Cassiel Arcilla 
Blake Bissen 
Calvin Crunkleton 
Quinn Dang 
Justin Gross 
Micaela Hanson 
Eric Harkleroad 
Rachel Hunt 
Michael Katski 
Sabrina Li 
Ileana Lozano 
Siddha Mavuram 
Marlia Nash 
Rosa Pyo 
Maddi Rihn 
Dylan Schulman 
Victoria Stavish 
Caleb Yoshida 


Music Dept. (cont.) 

Kendra Fourte, Live Music Director 

Duston Mazella, Record Library Manager 
Will Hunt, Recording Studio Director 

Ariana Boyd, Asst. Recording Studio Director 


Danny McGarvey, IT Director 
Emily Heiss, App Manager 


Photo 


Eric Harkleroad 
Angie Jalila 
Sabrina Li 
Taneen Momemi 
Rosa Pyo 
Dan Zadorozhnyy 


Copy Editing 


Eric Harkleroad 
Marlia Nash 
Ethan Vanorden 


Engineering Dept. 
Jimmy Nolan, Chief Engineer 


WMUC News 


Anton Van De Motter, News Director 
Eric Harkleroad, News Director 


